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Mission Statement 

We will provide an engaging first experience of ensemble music tuition. With a primary 

focus on introducing and developing fundamental music skills, we will deliver an 

introduction to instrumental playing and collaborative music making, with a view to further 

progression on any musical instrument. 

 

 

What is Spark! ? 

Spark! is the Ealing Music Service whole class tuition programme. It provides an engaging 

first experience of ensemble music tuition. Designed specifically to support schools in 

meeting the aims of the national curriculum for music; namely performing, listening, 

creating and understanding. The programme introduces and develops fundamental music 

skills, delivering an introduction to instrumental playing and collaborative music making 

with a view to further progression on any musical instrument. 

 

 

Progression Routes 
 

 

Small Group 
Ensemble 

Music Centre 
1 to 1 lessons Graded Exams 
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Spark! Objectives Trumpet 
 

General 
Musicianship 

Ensemble skills 

Time keeping 

Rhythmic skills 

Internalisation 

Aural skills 

Pitch, Rhythm & Beat 

Improvisation / Composition 

Respect and care for musical instruments 

   

Singing 
(to be a big part of Spark! in the 

majority of the sessions, 
ties in with instrumental work) 

Posture & Breath Control 

Voice projection and sound quality 

Create an awareness of individual singing voice, without risk of injury 

Pitch accuracy 

Copy simple melodic phrases 

Memorise simple songs 

Multi-part work 

   

Musical Literacy 
& Theory 

Musical Notation 

Identify basic music signs 

Musical Terminology 

Time Signatures 

   

Performance 
(minimum of one performance per 

year, plus sharing opportunities 
each term) 

Stage etiquette 

Stage presence 

Performance anxiety management 

Provide enjoyable, safe, & positive first performing experience 

   

Trumpet 
Technique 

Posture & Breath Control 

Correct embouchure & hand/arm positioning 

Good sound emission 

Good basic articulation 

Play a minimum of 5 notes on instrument 

Stave-read all notes learnt on instrument 

Play pieces with or without accompaniment 
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ability to play or sing together with the group and conductor 

ability to follow/maintain a steady beat 

ability to copy and create short rhythmic phrases 

ability to retain tempo, rhythm and pitch in the mind 

identify changes in pitch, tempo, volume, and quality of playing; ability to correlate sounds heard with sounds played and/or 
sung 

know and understand concepts, and difference between them 

ability to create short phrases on instrument or using notation 

gain general respect for all musical instruments and a bŀǎƛŎ ǿƻǊƪƛƴƎ ƪƴƻǿƭŜŘƎŜ ƻŦ ǘƘŀǘ ǎǇŜŎƛŦƛŎ ƛƴǎǘǊǳƳŜƴǘΩǎ ƳŀƛƴǘŜƴŀƴŎŜ 

  

have a good basic singing posture and ability to sing short continuous phrase in one breath 

have good volume without shouting 

find own singing voice without strangling notes, being overly airy, or forcing range 

correctly reproduce given pitch(es) 

ability to accurately sing back short phrases, with or without lyrics 

ability to retain & reproduce both lyrics & melody 

e.g.: harmony, rounds, sing & play (in groups), etc. 

 

   
(or other dotted rhythm) - ability to identify, know correct 
terms, and follow when playing/clapping 

e.g.: Stave, Treble Clef, Bar Lines, etc. 

Dynamics, p, m, f, Crescendo, Diminuendo, Tempo 

know and understand basic concept; play/sing in 3/4 & 4/4 

  

know how to behave onstage 

ability to communicate with audience & perform with confidence 

ability to manage nerves 

teacher objective 

  

have a good basic playing posture and be working towards playing short continuous phrase in one breath 

be working towards a good basic embouchure and hand/arm positioning, without tension or awkwardness 

ability to produce a stable, pleasant sound with good volume 

ability to use tongue to start notes - άǘέ ǎƻǳƴŘ ώƛƴǘǊƻŘǳŎŜ ǘƻ ǿƘƻƭŜ ŎƭŀǎǎΣ ōǳǘ ǎƪƛƭƭ ƻƴƭȅ required for extension group] 

suggested note progressions: (low) C, D, E, F, G; or G, F, E, D, C (possible extension: A, B, C; or low B, A) 

ability to recognise, name, and play from the stave all notes learnt on the instrument 

ability to confidently play moderately short, simple pieces using all notes learnt, either a cappella or with accompaniment, in 
unison or in parts (opportunity for differentiation) 
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Termly Objectives & Planning Trumpet 
Term 1 
 

  Skill Objectives Activities / Repertoire Ideas 

M
u

si
ci

a
n

sh
ip 

Beat versus Rhythm: concepts and exercises Time keeping exercises, clapping/playing copycat 
ǊƘȅǘƘƳǎΣ ƎŀƳŜ άWǳƳǇέΣ ŎƘŀƴǘǎκǊŀǇǎ Time keeping & Rhythmic/Ensemble skills 

Pitch: concept and exercises Aural exercises - comparing pitches: high/low, big or 
small interval, etc. Internalisation & Aural skills 

Composition/Improvisation 
Copycat rhythms, create 8-beat phrase (including body 
percussion, mouth sound and trumpet note, for 
example), write 1-bar rhythm, etc. 

Respect and care for musical instruments 
Trumpet ŀƴŀǘƻƳȅΣ ŎƻǊǊŜŎǘ ŎŀǊŜΣ άǘǊŜŀǘ ƛƴǎǘǊǳƳŜƴǘǎ ƭƛƪŜ 
ōŀōƛŜǎέΣ ŜǘŎ. 

  

S
in

g
in

g 

Correct singing posture 
Feet shoulder-width apart, arms relaxed at sides, 
invisible string pulling body up, etc. 

Breath control 
Breathing exercises, abdominal awareness (singing 
from belly), sense of phrasing 

Voice projection & sound quality Warm-ups: glissandos, nasal/abdominal/high palate 
sounds, diction exercises, short climbing phrases no 
more than a 5th in range, etc. 
 
Song e.g.Υ άaȅ Iŀǘ Iŀǎ о /ƻǊƴŜǊǎέ 

Awareness of individual singing voice 

Pitch accuracy 

Copy simple melodic phrases 

Memorise simple songs 

  

L
it
e

ra
c
y
 &

 

T
e
rm

in
o
lo

g
y  

clap/play correctly, read/write, know names & note 
values: 

                 
 

 

 
 
Clapping, rhythmic solfege, playing 
 

Stave, Treble Clef, Bar Lines: names and symbol 
recognition 

5 fingers = 5 lines, treble clef names the notes, etc. 
 

  

P
e
rf

o
rm

a
n

ce
 

Performance anxiety management 
Performance/sharing opportunity (group in-class 
presentation / inter-class presentation / small school 
presentation) 

  

T
ru

m
p

e
t 
T

e
ch

n
iq

u
e Correct sound emission & embouchure 

 

Activity e.g.: lips in "mmm" shape then imagine spitting 
out a single grain of rice, try to hold up a tissue against 
wall with breath while doing embouchure, longest note 
competition, etc. 

Correct playing posture & hand/arm positioning 

 

Description examples: sitting/standing like a 
queen/king, long neck like a giraffe, arms away from 
body like little chicken wings, ring finger goes in the 
ring, etc. 

Notes C, D, and E: play, read/write on stave 
Copycat rhythms, ambulance exercises, practice 
patterns, pieces 
Piece e.g.: ά{ǳƻ-gânέ όin Abracadabra Brass) 
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Termly Objectives & Planning Trumpet 
Term 2 
 

  Skill Objectives Activities / Repertoire Ideas 

M
u

sc
ia

n
sh

ip 

Composition/Improvisation 
Copycat rhythms, create 2-4 bar rhythm with added 
pitches 

  

S
in

g
in

g 

Multi-part work I 
Play and sing same line in two groups simultaneously 

E.gΦΥ άIƻǘ /Ǌƻǎǎ .ǳƴǎέΣ άaŜǊǊƛƭȅ ²Ŝ wƻƭƭ !ƭƻƴƎέ 

  

L
ite

ra
c
y 

& 

T
e

rm
in

o
lo

g
y 

clap/play correctly, read/write, know names & note 
values 

               
 

Clapping, rhythmic solfege, playing 

Dynamics - pp to ff Concept, symbol recognition, & exercises 
E.gΦΥ ƎŀƳŜ άIƻǘ ƻǊ /ƻƭŘ 5ȅƴŀƳƛŎǎέ 

Tempo: concept and term recognition 

 
Time keeping exercises, clapping/playing copycat 
ǊƘȅǘƘƳǎΣ ƎŀƳŜ άWǳƳǇέΣ ŎƘŀƴǘǎκǊŀǇǎ 

  

P
e
rf

o
rm

a
n

ce
 

Stage presence 
Performance/sharing opportunity (group in-class 
presentation / inter-class presentation / small school 
presentation) 

  

T
ru

m
p

e
t 
T

e
ch

n
iq

u
e 

Breath Control 
play consecutive long notes, longest note 
competition, etc. 

Good basic articulation 
Activity e.gΦΥ ǎƛƴƎ άIŜǊŜ ŀ ƳƻƻΣ ǘƘŜǊŜ ŀ Ƴƻƻ όŜǘŎΦύέΣ 
ǘƘŜƴ ŀƭƭ ƛƴ άǘƻƻ ǘƻƻ ǘƻƻέΣ ǘƘŜƴ ǿƘƛǎǇŜǊ άǘ ǘ ǘέΣ ǘƘŜƴ 
play on one note 

Consolidate notes C, D, and E 
play more complex repertoire 
E.g.Υ άSpring in Your Stepέ (in Abracadabra Brass) 

Note F (and G if class are ready): play, read/write on 
stave 

Copycat rhythms, ambulance exercises, practice 
patterns, pieces 
tƛŜŎŜ ŜΦƎΦΥ ά/ƭƻǿƴ 5ŀƴŎŜέ όƛƴ Abracadabra Brass) 

Rehearsal / skills improvement 
record, peer evaluation, friendly competitions, etc. 
(all pieces learnt) 
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Termly Objectives & Planning Trumpet 
Term 3 

 
  Skill Objectives Activities / Repertoire Ideas 

M
u

sc
ia

n
sh

ip 

Composition/Improvisation 
Play improvised phrase within piece 
 
E.g.: solos in Blues piece, musical Q&A, etc. 

  

S
in

g
in

g 

Multi-part work II 

Sing in rounds 
 

9ȄΦΥ άwƻǿΣ wƻǿΣ wƻǿ ¸ƻǳǊ .ƻŀǘέΣ ά±ƛǾŀ ƭŀ aǳǎƛŎŀέΣ 
ά{ƛΣ {ƛΣ {ƛέΣ ŜǘŎ. 

Play and sing complimentary lines simultaneously 
 

9ȄΦΥ άaŀǊȅ IŀŘ ŀ [ƛǘǘƭŜ [ŀƳōέ όǿƛǘƘ нƴŘ ǾƻƛŎŜύ 

  

L
ite

ra
c
y 

& 

T
e

rm
in

o
lo

g
y  - or other dotted rhythm 

know concept of dotted rhythm, clap/play correctly, 
read/write, know name, and note value 

Clapping, rhythmic solfege, playing 
(depending on the dotted rhythm chosen, it may be 
helpful to do movement exercises to better feel the 
rhythm) 

 
Time signatures 

Know concept, play/sing in 3/4 and 4/4 
 

9ΦƎΦΥ ά5ŀƴŎŜ ƻŦ ǘƘŜ [ƛǘǘƭŜ tƻƭŀǊ .ŜŀǊǎέ (in 
Abracadabra Brass) 

  

P
e
rf

o
rm

a
n

ce
 Stage etiquette 

 

Performance (school presentation to other year 
groups/teachers/parents) 

Stage presence 
 

Performance anxiety management 
 

  

T
ru

m
p

e
t 
T

e
ch

n
iq

u
e Whole 

class 

Note G (if not already covered): 
play, read/write on stave 
 

Copycat rhythms, ambulance exercises, practice 
patterns, pieces 
 

tƛŜŎŜ ŜΦƎΦΥ άIŀƴǎŜƭ ŀƴŘ DǊŜǘŜƭέ όƛƴ Trumpet Basics) Consolidate all notes learnt 

Extension 
group 

Note A and/or low B 
(if ready; if very good, C to C, or A to A 
8ve) 
play, read/write on stave 

Copycat rhythms, ambulance exercises, practice 
patterns, pieces 
 

tƛŜŎŜ ŜΦƎΦΥ ά¢ƘŜ DŀƭƭŜȅ {ƭŀǾŜǎέ (in Trumpet Basics) or 
άwƻǳƴŘ ǘƘŜ .ŀȅ of Mexicoέ όƛƴ Abracadabra Brass) Consolidate all notes learnt 
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School & Assistant Duties 
 
 

Spark! - EMS Whole Class Ensemble Tuition 

 

School Duties 
[Please refer to EMS Service Level Agreement EMS101; Section 3 "Whole Class Ensemble Tuition"] 

EPA = EMS Provided Assistant    SBA = School Based Assistant    ELT = EMS Lead Teacher 

 
¶ If there is an SBA: the assistant will attend and be fully involved in the delivery of all lessons (see 

detailed list below) 
 
¶ If there is an SBA: In the event of an unavoidable absence, sufficient notice will be given to the ELT 

and appropriate cover will be provided by the school 
 
¶ The ELT must be provided with an adequate room to teach in with appropriate equipment: 

¶ Adequate size for tuition requirements (i.e. enough room to play the instruments, stand, 
sing, etc.) 

¶ Appropriate number of instruments for all students, plus for EMST & SBA 
¶ Smart/active board, sound system and computer (as required) 
¶ Exact room arrangement (same room for multiple classes/different room for each class/etc.) 
ǘƻ ōŜ ŀƎǊŜŜŘ ōŜǘǿŜŜƴ ǎŎƘƻƻƭ ŀƴŘ 9[¢έ 

 
¶ Instruments must be stored in a safe, secure environment; easily accessible for set-up [see instrument 

specific care & maintenance leaflet]: 
 
¶ With easily portable instruments (e.g.: recorder, ukulele) SBA should take the instrument home for 

additional practice 
 
¶ Support the ELT in scheduling, preparing and staging performances, including: 

¶ Allowing time in the school timetable for performances 
¶ Providing an adequate performance space 
¶ Helping with concert day logistics (getting pupils in & out, seating plans, changeovers, music 

stands/projection, sound system) 
¶ The session before the performance should ideally be held in the performance venue 
¶ Sending letters to parents (when parents are invited) 

 
¶ Facilitate progression routes to small groups, 1 to 1, ensembles, music centres, clubs, etc., as 

appropriate 
 
¶ Provide 10 working days' notice to the ELT in the event of lessons needing rescheduling [see SLA 

3.5.4] 
 
¶ Provide appropriate extra room for the 3rd term arrangements 
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Spark! - EMS Whole Class Ensemble Tuition 

 

Assistant - Roles & Responsibilities 
 

¶ If there is an SBA: ensure the children are prepared for the lesson: 
¶ Bring them into the classroom / ready for the arrival of ELT 
¶ Instruments allocated / seating organised etc. 

 
¶ Support the ELT with behaviour management 

 
¶ Learn alongside the students - asking questions of the ELT to help with further clarification when 

needed 
 
¶ During lesson delivery the assistant should be: 

¶ Circulating the class 
¶ Quietly helping with discipline 
¶ Checking individual students, posture, fingering, correct notes, etc. 
¶ Operating I.T./sound (i.e. PDF display, backing track) if required 

 
¶ Be prepared to demonstrate in front of the class and lead activities from time to time 

 
¶ Help identify & ǎǳǇǇƻǊǘ ǎǘǳŘŜƴǘǎ ǘƘŀǘ ŀǊŜ ǎǘǊǳƎƎƭƛƴƎ ŀƴŘ ƘŜƭǇ ǿƛǘƘ ŀǎǎŜǎǎƛƴƎ ǎǘǳŘŜƴǘǎΩ ŀōƛƭƛǘȅ ƭŜǾŜƭǎ 

on an on-going basis 
 

¶ Support ELT in preparing upcoming performances (if SBA: including extra practice times with the 
pupils) 

 
¶ During the 3rd term: leading the main class group when the ELT is working with the extension 

group [see below] 
 
 

Summer Term Split 
 

In the summer term the class will be split into 2 groups to allow the ELT to work with pupils who have 
exceeded expectations and are ready to progress to small group and/or 1 to 1 lessons. 
 
The ELT and SBA will need to discuss how this will work, including: 

¶ Who will be in each group? 

¶ Where will both sessions take place? 

¶ How long will the sessions be? (the whole hour or half and half) 

¶ What will the SBA do with their half of the class? 

¶ How can both groups work together for the end of year performance? 
  



 Trumpet Handbook 

  11 

 

Working in Partnership 
 
 

 
The EMS Lead Teacher (ELT) and School Based Assistant (SBA) will need to work together to ensure pupils 
ǊŜŎŜƛǾŜ ƘƛƎƘ ǉǳŀƭƛǘȅ ƳǳǎƛŎ ǎŜǎǎƛƻƴǎ ŀƴŘ ǎǳǇǇƻǊǘ ƻƴŜ ŀƴƻǘƘŜǊ ǿƛǘƘ ǇƭŀƴƴƛƴƎ ŀƴŘ ŘŜƭƛǾŜǊȅΦ !ƭƭ {.!Ωǎ ǿƛƭƭ 
receive training and support from EMS but it is a good idea to ascertain who you are working with and how 
you can develop the partnership. Your SBA may be anywhere between level 1 and level 5. 
 

Å Iŀǎ ŎƻƴŦƛŘŜƴŎŜ ǿƛǘƘ ǘƘŜ Ŏƭŀǎǎ  
Å Iŀǎ ǎƻƳŜ ƳǳǎƛŎŀƭ ǎƪƛƭƭǎ ŀƴŘ ƛǎ ŎƻƴŦƛŘŜƴǘ ƭŜŀŘƛƴƎ ƳǳǎƛŎŀƭ ŀŎǘƛǾƛǘƛŜǎ 
Å Lǎ ǿŜƭƭ ǇǊŜǇŀǊŜŘ 
Å Lǎ ƘŀǇǇȅ ǘƻ ŀǎǎƛǎǘ 
Å ²ƛƭƭ ŘŜƭƛǾŜǊ ƳǳǎƛŎ ƛŦ ȅƻǳ ŀǊŜ ƴƻǘ ǘƘŜǊŜ 
Å LƴǎǘƛƎŀǘŜǎ ŎƻƴǾŜǊǎŀǘƛƻƴ ƻƴ Ƙƻǿ ǘƘŜȅ Ŏŀƴ ƘŜƭǇ 

 
 

Å Lǎ ƴƻǘ ǇŀǊǘƛŎǳƭŀǊƭȅ ƳǳǎƛŎŀƭ ōǳǘ ƛǎ ŜƴǘƘǳǎƛŀǎǘƛŎ 
Å ²ƛƭƭ Řƻ ƳǳǎƛŎ ǿƘŜƴ ȅƻǳ ŀǊŜ ƴƻǘ ǘƘŜǊŜ ōǳǘ ƻǳǘŎƻƳŜǎ ŀǊŜ ǳǎǳŀƭƭȅ ƳƻǊŜ Ŧǳƴ  
ǘƘŀƴ ƳǳǎƛŎŀƭ 

Å Lǎ ǇǊŜǇŀǊŜŘ ǘƻ ƭŜŀŘ ƳǳǎƛŎŀƭ ŀŎǘƛǾƛǘƛŜǎ ǿƛǘƘ ǎƻƳŜ ǎǳǇǇƻǊǘ ŀƴŘ ŘƛǊŜŎǘƛƻƴ 
Å ²ƛƭƭ ǿƛƭƭƛƴƎƭȅ ŀǎǎƛǎǘ ƛƴ ǘƘŜ ǎŜǎǎƛƻƴ  

 
 

Å Lǎ ǊŜǘƛŎŜƴǘ ƻǊ ǎƘȅΣ ǿƘƛŎƘ Ŏŀƴ ǇǊŜǎŜƴǘ ŀǎ ŘŜŦŜƴǎƛǾŜ 
Å [ŀŎƪǎ ƳǳǎƛŎŀƭ ŎƻƴŦƛŘŜƴŎŜ 
Å Lǎ ǊŜƭǳŎǘŀƴǘ ǘƻ ǇŀǊǘƛŎƛǇŀǘŜ ǿƘŜƴ ŀǎƪŜŘ 
Å ²ƛƭƭ Řƻ ƳǳǎƛŎŀƭ ŀŎǘƛǾƛǘƛŜǎ ŀǿŀȅ ŦǊƻƳ ȅƻǳ ōǳǘ ƴƻǘ ƛƴ ŦǊƻƴǘ ƻŦ ȅƻǳ 
Å ²ƛƭƭ ƘŜƭǇ ƛƴŘƛǾƛŘǳŀƭǎ ƛƴ ǘƘŜ Ŏƭŀǎǎ 
Å 5ƻŜǎ ƴƻǘ ƭƛƪŜ ƻǊ ƛǎ ƴƻǘ ŎƻƴŦƛŘŜƴǘ ƭŜŀŘƛƴƎ ƳǳǎƛŎŀƭ ŀŎǘƛǾƛǘƛŜǎ 

 
 

Å ²ƛƭƭ ƘŜƭǇ ǿƛǘƘ ǘƛŎƪ ōƻȄ ŀǎǎŜǎǎƳŜƴǘǎ 
Å ²ƛƭƭ ǎƛǘ ƛƴ ǘƘŜ ǎŜǎǎƛƻƴ ōǳǘ ƻƴƭȅ ǎǳǇǇƻǊǘǎ ǿƛǘƘ ōŜƘŀǾƛƻǳǊ ƳŀƴŀƎŜƳŜƴǘ  
Å Lǎ ǊŜƭǳŎǘŀƴǘ ǘƻ ŀǎǎƛǎǘ ƛƴ ǘƘŜ ǎŜǎǎƛƻƴ 
Å wŀǊŜƭȅ ŘƻŜǎ ƳǳǎƛŎ ǿƘŜƴ ȅƻǳ ŀǊŜ ƴƻǘ ǘƘŜǊŜ 
Å ²ƛƭƭ ƻǇŜǊŀǘŜ ǘƘŜ /5 ǇƭŀȅŜǊ 
Å [ŀŎƪǎ ƳǳǎƛŎŀƭ ŎƻƴŦƛŘŜƴŎŜ ŀƴŘ ƴŜŜŘǎ ƭƻǘǎ ƻŦ ŜƴŎƻǳǊŀƎŜƳŜƴǘ  

 
 

Å CǊŜǉǳŜƴǘƭȅ ǳǎŜǎ ǘƘŜ ƭŜǎǎƻƴ ŀǎ tt! ǘƛƳŜΣ ǎƛǘǎ ŀǘ ŘŜǎƪΣ ƻǊ ƭŜŀǾŜǎ ǘƘŜ ǊƻƻƳ 
Å 5ƻŜǎƴΩǘ ƭƛƪŜ ŎƘŀƴƎŜ ƻǊ ŘƻŜǎƴϥǘ ǎŜŜ ǘƘŜ Ǉƻƛƴǘ ƻŦ ōŜƛƴƎ ǘƘŜǊŜ 
Å CŜŜƭǎ ǘƘǊŜŀǘŜƴŜŘ ŀƴŘκƻǊ ƛƴǎŜŎǳǊŜ 
Å hŦǘŜƴ ǳƴŘŜǊƳƛƴŜǎ ȅƻǳ ƛƴǘŜƴǘƛƻƴŀƭƭȅ ƻǊ ǳƴƛƴǘŜƴǘƛƻƴŀƭƭȅ 
Å ²ƻƴΩǘ ŀǎǎƛǎǘ ƛƴ ǘƘŜ ƭŜǎǎƻƴ 
Å 5ƻŜǎƴΩǘ ŀǇǇǊŜŎƛŀǘŜ ōŜƛƴƎ ŀǎƪŜŘ ǘƻ ǘŀƪŜ ǇŀǊǘ 

  

Level 

υ 
 

Level 

τ 
 

Level 

σ 
 

Level 

ς 
 

Level 

ρ 
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Working in Partnership 

 
 
 
 
 
 
 
 
 

  

Moving from 1 to 2 

¢Ƙƛǎ ƛǎ ŀōƻǳǘ ŎǊŜŀǘƛƴƎ ŀ ǊŜƭŀǘƛƻƴǎƘƛǇ ǿƛǘƘ ǘƘŜ {.! ŀƴŘ ǎƻ ǎǘŜǇǎ ƘŜǊŜ ǿƛƭƭ ōŜ ǾŜǊȅ ǎƳŀƭƭΗ 
¢Ƙƛƴƪ ƻŦ ǘŀǎƪǎ ǿƘƛŎƘ ŀǊŜ ŦŀƳƛƭƛŀǊ ǘƻ ǘƘŜ {.! ŀƴŘ ŀƭƭƻǿ ǘƘŜƳ ǘƻ ǘŀƪŜ ƻǿƴŜǊǎƘƛǇ ǿƘŜǊŜ 
ǇƻǎǎƛōƭŜΦ 

мΦ !ǎƪ ǘƘŜ {.! ǘƻ ǎǳƎƎŜǎǘ ƴŀƳŜǎ ƻŦ ŎƘƛƭŘǊŜƴ ǿƘƻ ƘŀǾŜ ŘƻƴŜ ǿŜƭƭ ŀƴŘ ŘŜǎŜǊǾŜ ŀ 
ǊŜǿŀǊŘκǎǘƛŎƪŜǊ 

нΦ !ǎƪ ǘƘŜ {.! ǘƻ ƘŜƭǇ ǿƛǘƘ ŀ ǘŜŎƘƴƛǉǳŜ ƛǎǎǳŜ ς ŜΦƎΦ ǇǳǇƛƭǎ ƘŀǾŜ ƭŜŦǘ ƘŀƴŘ ƻƴ ǘƻǇ ƻŦ 
ǊŜŎƻǊŘŜǊ 

оΦ [Ŝǘ ǘƘŜ {.! ŘŜŎƛŘŜ ǿƻǊƪƛƴƎ ƎǊƻǳǇǎ ƻǊ ǇŀƛǊǎ 

пΦ CƛƴŘ ƻǳǘ ǿƘŀǘ ǘƻǇƛŎǎ ǘƘŜ Ŏƭŀǎǎ ƛǎ ǿƻǊƪƛƴƎ ƻƴ ŀƴŘ ŦƛƴŘ ǊŜǎƻǳǊŎŜǎ ǘƻ ƘŜƭǇ ǎǳǇǇƻǊǘ ǘƘƛǎΦ 
¢ƘŜ {.! Ƴŀȅ ōŜ ƳƻǊŜ ǿƛƭƭƛƴƎ ǘƻ ǿƻǊƪ ǿƛǘƘ ȅƻǳ ƛŦ ǘƘŜȅ ǎŜŜ ǿƘŀǘ ȅƻǳ ŀǊŜ ŘƻƛƴƎ ŀǎ ǊŜƭŜǾŀƴǘ 

рΦ {ǳƎƎŜǎǘ ŀ ƳƻǊŜ ŎƻƴŦƛŘŜƴǘ ŎƘƛƭŘ ƭŜŀŘ ƻƴ ŀƴ ŀŎǘƛǾƛǘȅ ŀƴŘ ŀǎƪ ǘƘŜ   ǘƻ ƘŜƭǇ ŦŀŎƛƭƛǘŀǘŜ ǘƘƛǎ 
ǿƘŜƴ ȅƻǳ ŀǊŜ ƴƻǘ ǘƘŜǊŜ 

Moving from 2 to 3 

IŀǾƛƴƎ ōǳƛƭǘ ǳǇ ǎƻƳŜ ŦƻǊƳ ƻŦ ǊŜƭŀǘƛƻƴǎƘƛǇΣ ƛƴǘǊƻŘǳŎŜ ǎƳŀƭƭ ƳǳǎƛŎŀƭ ǘŀǎƪǎ ōǳǘ Řƻ ƴƻǘ 
ŜȄǇŜŎǘ ǘƻƻ ƳǳŎƘ ŀǘ ƻƴŎŜΦ 

мΦ 9ƴŎƻǳǊŀƎŜ ǘƘŜ {.! ǘƻ ƳƻǳǘƘ ƭȅǊƛŎǎ ǿƘŜƴ ŘƻƛƴƎ ǇŀǊǘ-ǎƛƴƎƛƴƎ ƻǊ ǊƻǳƴŘǎΣ ƭŜŀŘ 
ƳƻǾŜƳŜƴǘǎ ǘƻ ǎƻƴƎǎΣ ŘŜƳƻƴǎǘǊŀǘŜ ŦƛƴƎŜǊƛƴƎκƳƻǾŜƳŜƴǘ ƻƴ ƛƴǎǘǊǳƳŜƴǘΣ ŜǘŎΦ 

нΦ !ǎƪ ǘƘŜ {.! ǘƻ ǎǳǇǇƻǊǘ ŀƴȅƻƴŜ ǿƛǘƘ ǎǇŜŎƛŀƭ ŜŘǳŎŀǘƛƻƴŀƭ ƴŜŜŘǎ ǿƛǘƘ ŀǇǇǊƻǇǊƛŀǘŜ 
ƳǳǎƛŎŀƭ ǘŀǎƪǎ 

оΦ {ǳƎƎŜǎǘ ǎƛƳǇƭŜ ǇǊŀŎǘƛŎŜ ǘƛƳŜ ŀŎǘƛǾƛǘƛŜǎΥ ŜΦƎΦ ǿƘƻ Ŏŀƴ ǎƛƴƎ ŀ ƴƻǘŜ ǘƘŜ ǎƻŦǘŜǎǘ όǾƻƛŎŜ 
ŎƻƴǘǊƻƭΣ ŘȅƴŀƳƛŎǎύΣ ǿƘƻ Ŏŀƴ Ǉƭŀȅ ŀ ƴƻǘŜ ǘƘŜ ǎƻŦǘŜǎǘ όōǊŜŀǘƘƛƴƎ ǘŜŎƘƴƛǉǳŜΣ ǇƻǎǘǳǊŜΣ 
ŎƘŜŎƪƛƴƎ ŦƛƴƎŜǊ ǇƻǎƛǘƛƻƴǎύΣ ǿƘƻ Ŏŀƴ ŎƭŀǇκǇƭŀȅ ǘƘŜ ǊƘȅǘƘƳ ǇŀǘǘŜǊƴ 
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Working in Partnership 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

  

Moving from 3 to 4 

¢Ƙƛǎ ƛǎ ŀōƻǳǘ ōǳƛƭŘƛƴƎ ǳǇ ŎƻƴŦƛŘŜƴŎŜ ŀƴŘ ŜƴŎƻǳǊŀƎƛƴƎ ǘƘŜ {.! ǘƻ ōŜ ƳƻǊŜ ƛƴǾƻƭǾŜŘ ƛƴ 
ŘŜƭƛǾŜǊƛƴƎ ŜƭŜƳŜƴǘǎ ƻŦ ǘƘŜ ǎŜǎǎƛƻƴǎ ŀƴŘ ōŜƛƴƎ ŀǿŀǊŜ ƻŦ ǘƘŜ ŘƛŦŦŜǊŜƴŎŜ ǘƘƛǎ Ŏŀƴ ƳŀƪŜ ƛƴ 
ǘƘŜ ǎǘǳŘŜƴǘǎϥ ǇǊƻƎǊŜǎǎΦ 

мΦ 9ƴǎǳǊŜ ȅƻǳ ƘŀǾŜ ǇǊƻǾƛŘŜŘ ǳǎŜǊ ŦǊƛŜƴŘƭȅ ƳŀǘŜǊƛŀƭǎ ŦƻǊ ǘƘŜ {.! ό/5ǎΣ ǎƻƴƎ ǎƘŜŜǘǎΣ 
ƛƴǎǘǊǳƳŜƴǘŀƭ ǇŀǊǘǎύ 

нΦ LŦ ǘƘŜ {.! ƭŜŀŘǎ ŀ ǎŜǇŀǊŀǘŜ ǇǊŀŎǘƛŎŜ ǎŜǎǎƛƻƴ όƻǊ ϥǎŜŎǘƛƻƴŀƭϥ ǿƛǘƘƛƴ ǘƘŜ ŎƭŀǎǎύΣ 
ŜƴǎǳǊŜ ȅƻǳ ƘŜŀǊ ǘƘŜ ǊŜǎǳƭǘǎ ŀƴŘ ǇǊŀƛǎŜ ǘƘŜ {.! ƎƛǾƛƴƎ ǇƻǎƛǘƛǾŜ ŦŜŜŘōŀŎƪ 

оΦ LŦ ǘƘŜ ǇǊŀŎǘƛŎŜ ǎŜǎǎƛƻƴ ŘƛŘ ƴƻǘ Ǝƻ ǿŜƭƭΣ ǿƻǊƪ ǿƛǘƘ ǘƘŜ {.! ƻƴ ǿŀȅǎ ǘƻ ƛƳǇǊƻǾŜ 
ǊŜǎǳƭǘǎ ƛƴ ǘƘŜ ǎŀƳŜ ǿŀȅ ȅƻǳ ǿƻǳƭŘ ǿƛǘƘ ŀƴ ƛƴǎǘǊǳƳŜƴǘŀƭ ǇǳǇƛƭ 

пΦ 9ƴŎƻǳǊŀƎŜ ŎƭŀǎǎŜǎ ǘƻ ǇŜǊŦƻǊƳ ǘƻ ŜŀŎƘ ƻǘƘŜǊ ǿƛǘƘ ǘƘŜ {.! ƭŜŀŘƛƴƎ 

Moving from 4 to 5 

¢Ƙƛǎ ƛǎ ŀōƻǳǘ ǊŜŦƛƴƛƴƎ ǘƘŜ ǎƪƛƭƭǎ ƻŦ ǘƘŜ {.! ŀƴŘ ŜƳǇƻǿŜǊƛƴƎ ǘƘŜƳ ǘƻ ƭŜŀŘ ǿƛǘƘ ƻǊ ǿƛǘƘƻǳǘ 
ȅƻǳǊ ƘŜƭǇΦ 

мΦ IŀǾŜ ŀ ŎƻƭŘ όΗύ ¢ŀƪŜ ŀ ǎǘŜǇ ōŀŎƪ ŀƴŘ ŀƭƭƻǿ ǘƘŜ {.! ǘƻ ƭŜŀŘ ƳƻǊŜ ƻŦ ǘƘŜ ǎŜǎǎƛƻƴ - Ƴƻǎǘ 
ǘŜŀŎƘŜǊǎ ǿƛƭƭ ƘŀǇǇƛƭȅ ǘŀƪŜ ƻƴ ƳƻǊŜ ǊŜǎǇƻƴǎƛōƛƭƛǘȅ ŀƴŘ Ƴŀȅ ǿŜƭƭ ŀǎƪ ŦƻǊ ǎǳƎƎŜǎǘƛƻƴǎ ƻƴ ǘƻ 
ƛƳǇǊƻǾŜ 

нΦ IŀǾŜ ƭƻǘǎ ƻŦ ŜȄǘŜƴǎƛƻƴ ŀŎǘƛǾƛǘƛŜǎ ƭŜŀŘƛƴƎ ƻƴ ŦǊƻƳ ǘƘŜ ŀŎǘƛǾƛǘƛŜǎ ǘƘŀǘ ȅƻǳ ƘŀǾŜ 
ŀŎƘƛŜǾŜŘ ƛƴ ǘƘŜ ƭŜǎǎƻƴΤ ǘƘƛǎ Ƴŀȅ ƛƴǾƻƭǾŜ ŎƻƳǇƻǎƛƴƎΣ ǘŜŀŎƘƛƴƎ ŀ ƴŜǿ ǇŀǊǘΣ ŜǘŎΦ 

оΦ 9ƴŎƻǳǊŀƎŜ ŀǎ Ƴŀƴȅ ǇŜǊŦƻǊƳŀƴŎŜ ƻǇǇƻǊǘǳƴƛǘƛŜǎ ŀǎ ǇƻǎǎƛōƭŜ ŀƴŘ ƎƛǾŜ ǘƘŜ {.! ǘƛǇǎ ƻƴ 
ŘƛǊŜŎǘƛƻƴ ƛŦ ǊŜǉǳƛǊŜŘ όŜΦƎΦ ōŀǎƛŎ ŎƻƴŘǳŎǘƛƴƎ ǎƪƛƭƭǎύ 
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Assessment 
 
The aim is to achieve an accurate, on-ƎƻƛƴƎ ŜǾŀƭǳŀǘƛƻƴ ƻŦ ǘƘŜ ǎǘǳŘŜƴǘǎΩ ǇǊƻƎǊŜǎǎ ǘƘŀǘ ƛǎ ŀŎƘƛŜǾŀōƭŜ ǿƛǘƘƛƴ 
the time constraints of the programme. Regular and effective assessment throughout the year helps 
identify students for the extension group and facilitates a straightforward completion of the year-end 
ǊŜǇƻǊǘΦ ¢ƘŜ ƭŜŀŘŜǊΩǎ ǊŜǇƻǊǘ Ŏƻƴǘŀƛƴǎ ŀ ōǊƛŜŦ ƻǳǘƭƛƴŜ ƻŦ ǘƘŜ ƳǳǎƛŎŀƭ ϧ ƛƴǎǘǊǳƳŜƴǘŀƭ ƻōƧŜŎǘƛǾŜǎ ǘƘŀǘ ǿŜǊŜ ǎŜǘ 
for the class - based upon those in the Spark! handbook - plus any other information you wish to report. 
9ŀŎƘ ǎǘǳŘŜƴǘ ƛǎ ǘƘŜƴ ǇƭŀŎŜŘ ƛƴǘƻ ƻƴŜ ƻŦ ǘƘǊŜŜ ŎŀǘŜƎƻǊƛŜǎΥ ΨExcellentΩΣ ΨAchievedΩ ŀƴŘ ΨWorking TowardsΩΦ 
 
 

Guidance 
 

Utilise the School Based Assistant (SBA) 
¶ As the SBA tends to be more familiar with the individual students, having them take notes on a 2nd 

copy of the register can prove invaluable; helping inform the final assessment and identifying 
students that need additional help during the term. 

 
Assessment Checklist 
¶ A checklist template and example is provided, based on the specific objectives for each instrument. 

This can be used at any time to track student progress. 

 
Musical Register 
¶ wŜƎǳƭŀǊƭȅΣ ǘƘǊƻǳƎƘƻǳǘ ǘƘŜ ȅŜŀǊΣ ŀƭƭƻŎŀǘŜ ŀ ǎƘƻǊǘ ƳǳǎƛŎŀƭ ǘŀǎƪ ŀƴŘ ǘŀƪŜ ǳǇ ŀ ΨƳǳǎƛŎŀƭ ǊŜƎƛǎǘŜǊΩΦ 

Students take turns to perform the task, one at a time, as you call their name. 

¶ Use coded marks in the register/assessment checklist as a way of recording how each student 
performed on the task.  (e.g.: / / \  / \  system) 

¶  ±ŜǊȅ ƘŜƭǇŦǳƭ ŦƻǊ ƎƛǾƛƴƎ ŀ ΨǎƴŀǇǎƘƻǘΩ ƻŦ Ƙƻǿ ŜǾŜǊȅƻƴŜ ƛƴ ǘƘŜ Ŏƭŀǎǎ Ƙŀǎ ƳŀǎǘŜǊŜŘ ŀ ƴŜǿ ǘŜŎƘƴƛŎŀƭ 
ability or piece on the instrument. 

¶ Extension students can be encouraged to try a harder or longer version of the musical task, as 
appropriate. 

 
Formal Assessment 
¶ Set one or two musical tasks for the students to perform for you, as you circulate during 

independent practice, for example. These tasks should encapsulate the expected learning 
throughout the programme. It can take multiple lessons to hear each student with this method 
(even with help from the class teacher), so allow enough time before reports are due. 
Recommended only for final assessment. 

  







Classroom Management 
 
Tips & Tricks 

 
Class is bouncing off the walls? 

Have them do a physical activity like jumping up and down, moving in time to music, jogging in 
place or clapping as hard as they can for 30 seconds (space allowing).  

 
Class is constantly talking or making noise? 

Have them do a focused music listening activity with head down and eyes closed. Give pupils 
something specific to listen for. This works well on entry also: pupils can enter the classroom 
silently to music with a question on the board to discuss and answer in pairs or on a white board 
(good non-verbal communication). 

 
Need to get the class's attention without hurting your voice? 

At the beginning of the year define a short clapped phrase as your "Attention!" marker, having the 
class clap it back and stop what they're doing as soon as they hear it. Praise the class every time 
they follow on the first go. Alternatively use the 5 finger count down. Count down from 5 to 1 with 
your fingers clearly visible. Let pupils know by 1 you expect silence. Praise when they are silent by 5 
or 4. 

 
Computer/smart board is uncooperative leaving you stranded? 

Have a session dedicated to improvisation and composition where the students in groups create, 
write and practice short musical phrases, performing them at the end of the class. 

 
Want to revise theory without the students feeling bored? 

Have a quiz. Students split into teams and answer 10 questions: the most correct answers earn the 
team a prize! (stickers are always a hit). Charanga also has some great animations you can show 
pupils with a quiz at the end. 

 
Class are becoming dis-engaged? 
 Do something completely different. Examples of possible brain gym activities: "Left, Right & 
 Together" (close eyes  and raise corresponding arms when told Left or Right or Together ς get 
 faster), or "Opposites" (when I say up you say down, when I say in you say out, when I say hip you 
 say hop) - this works well with a backing track. 
 
Reach the end of your teaching day with a raspy voice and a tender throat? 

Make sure to have a bottle of water with you and don't forget to keep sipping, even if you're not 
thirsty.  
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Resources 
 
Activities for Spark! Assistant 

 

Default activities 

¶ Participate in all musical activities and instrumental playing 

¶ Circulate, helping check fingerings, posture, etc. 

¶ Support with behaviour management 

 

Specific activities 

¶ Help with tuning instruments 

¶ Assist with logistics (e.g.: instruments, sheet music, chairs, etc.) 

¶ Lead the warm-up activity 

¶ Lead the singing warm-up / repertoire (if comfortable) 

¶ Perform 2-part piece with ELT to the class 

¶ Co-lead 2-part piece, with class divided into 2 groups 

¶ Lead & help with music games 

¶ Run IT ς e.g.: Charanga website, backing track playback, etc. 

¶ Help with assessment 

¶ Lead rehearsal ς both during and outside Spark! sessions 

¶ Have a go at teaching some new material 

¶ Be working towards a specific music goal (e.g.: instrument Grade 1) 
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Resources 
 
 

Games 
 

Name Game 
(very good for introducing new classes and memorising names, improves time-keeping and ability to maintain a steady beat) 

¶ Class stands in circle 

¶ Everyone claps a steady beat 

¶ Going round the circle, each person says their name to the beat (either tonic syllable on the beat or 
each syllable on its own beat: "Elizabeth" or "E-li-za-beth") 

¶ After two or three complete turns round the circle, everyone says all the names 

 
Jump 
(improves time-keeping and group work) 

¶ Class stands in a circle, leader in the middle 

¶ Leader marks the beat and points around the circle to whose turn it is 

¶ Going round the circle, each player says a number from 1 to 4, in order, following previous person 

¶ The player who says 1 must jump at the same time [more complex versions may add a clap on 3, 
stamp on 4, etc.] 

¶ A player is out if: 
  - they say the wrong number 
  - they say a number when it isn't their turn 
  - they say the number before or after the beat 
  - they don't jump on 1 
  - they jump on a number other than 1 

¶ Players sit when they're out of the game 

¶ The last player standing wins! 
 

Hot or Cold Dynamics 
(musical version of Hot or Cold; reinforces the concept of dynamics and how these are a sliding scale) 

¶ Leader leaves the room while class hides object 

¶ When leader returns, class starts singing simple song [a nursery rhyme, for example] on a loop 

¶ As leader moves around the room, class gives them clues by singing louder as they get closer to the 
hidden object or softer as they move further away 

¶ Game ends when the leader successfully finds the object! Ο 
 

Word Rhythm Game 
(improves aural rhythm identification and music reading skills) 

¶ Provide students with list of words (this can be their own names, random words, or themed - e.g.: 
Harry Potter names) 

¶ Write or project four simple rhythms, each in its own column 

¶ Students have to correctly place each word in the corresponding column according to its syllables 
 e.g.: 

 

        - Peter           - Harry Potter           - Aubergine           - Hot choc'late  
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Resources 
 
 

Trumpet repertoire books 

 
Abracadabra Brass - Treble Clef Edition, Dot & Noel Fraser (provides note by note exercises and pieces, both real 

world and original) 
 

Abracadabra Trumpet, Alan Tomlinson (provides note by note exercises and pieces, both real world and original, with 

accompanying backing tracks) [Note: is very similar to Abracadabra Brass so recommended either one or the other] 
 

Trumpet Basics, John Miller (provides note by note exercises and pieces, both real world and original, with accompanying 

backing tracks) 
 

Play Trumpet Today! - A Complete Guide to the Basics, Hal Leonard Corp. (provides note by note exercises and 

pieces, both real world and original, with demo tracks; for slightly faster paced progression) 
 
 
 
 
 
 
 

Songs 
 

My Hat Has Three Corners - traditional Portuguese [translated] 

(improves internalisation when sung with gestures & disappearing words)  
 
 

 
 
 
 
With each repetition, remove one of the sung words until the whole song is done internally with gestures. 
Then sing it out once more.  
 Gestures:  
 me/mine - point to self 
 hat - point to head; three - raise three fingers 
 corners - make an angle with both hands pointing up 
 did not/would not - wave no with finger 
 


