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Mission Statement

We will provide an engaging first experience of ensemble music tuition. With a primary
focus on introducingand developing fundamental music skills, we will deliver an
introduction to instrumental playing and collaborative music making, with a view to further

progression on any musical instrument.

What isSpark!?

Sparklis the Ealing Music Service whole class tuition programme. It provides an engagir
first experience of ensemble music tuition. Designed specifically to support schools i
meeting the aims of the national curriculum for music; namely performing, listening,
creating and understanding. The programme introduces and develops fundamental musi
skills, delivering an introduction to instrumental playiagd collaborative music making

with a view to further progression on any musical instrument.

Progression Route

7 Small Group ™
—> Ensemble =2 1to1llessons Graded Exams

™~ Music Centre —
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Spark! Objectives Trumpet

Ensemble skills

Time keeping

Rhythmic skills

Internalisation

Aural skills

Pitch, Rhythm & Bea

Improvisation /Composition

Respect and care for musical instrumer

Posture & Breath Contro

Voice projection and sound qualit

Smgmg Create an awareness bfdividual singing voice, without risk of inju

(to be a big part of Sparlh the
majority of the sessions,

ties in with instrumental work)

Pitch accuracy

Copy simple melodic phrase

Memorise simple song

Multi-part work

Musical Notation

Musical Literacy

Identify basic music sign

& Theory Musical Terminology

Time Signatures

Performance Stage etiquette
(minimum of one performance pe Stage presence
year, plussharing opportunities Performance anxiety manageme
each tem) Provide enjoyable, safe, & positive first performing experie

Posture &Breath Control

Correct embouchure & hand/arm positionin

Good sound emissio

Good basic articulatior

Play a minimum of 5 notes on instrume

Staveread all notes learnt on instrumen

Playpieces with or without accompanimer

TrumpetHandbook 50[‘/(!
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ability to play or sing together with the group and conductor

ability to followmaintain a steady beat

ability to copy and create short rhythmic phrases

ability to retain tempo, rhythm and pitch in the mind

identify changes in pitch, tempo, volume, and qualityplaying; ability to correlate sounds heard with sounds played and
sung

know and understand conceptand difference between them

ability to create short ptases on instrument or using notation

gain general respect for all musical instrumentsand @bA O ¢ 2NJ Ay 3 (1y2¢f SRIAS 2F GKI

have a good basic singing posture and ability to sing short continuous phrase in one breath

have good volume without shouting

find own singing voice without strangling notes, bemgrly airy, or forcing range

correctly reproduce given pitch(es)

ability to accurately sing back short phrases, with or without lyrics

ability to retain & reproduce both lyrics & melody

e.g.: harmony, rounds, sing & play (in groups), etc

(or other dotted rhythm)- ability to identify, know correct
] o Jdt m = |

P terms, and follow when playing/clapping

e.g.: Stave, Treble Clef, Bar Lines,.etc

Dynamics, p, m, f, Crescendo, Diminuendo, Tempo

know and understand basic concept; play/sing in 3/4 & 4/4

know how to behave onstage

ability to communicate with audience & perform with confidence

ability to manage nerves

teacher objective

have a good &sic playing posture and be working towagdaying short continuous phrase in one breath

be working towards a good basic embouchure and hand/arm positioning, without tension or awkwardness

ability to produce a stable, pleasantwstl with good volume

ability to use tongue to startnotes (i ¢ a2 dzy R @A Yy i N2 RdzOS refuired foKexténSion Qrbupla & =

suggested note progressiondow) C, D, E, F, G; or G, F, E, (Pp&sible extension: &, C; otow B A

ability to recognise, name, and play from the stave all notes learnt on the instrument

ability to confidently play moderately short, simple pieces using all notes learnt, eitbappellaor with accompaniment, in
unison or in parts (opportunity for differentiation)
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Termly Objectives & Planning Trumpet
Term 1

Skill Objectives Activities / Repertoire Ideas
Beat versus Rhythmbncepts and exercises Time keeping exercises, clapping/playing copycat
o Time keeping & Rhythmic/Ensemble skills NKeédKYyaz 3IFYsS aWwdzvLk z O
= . .
2 Pitch:concept and exercises Auralexercises comparing pitches: high/low, big or
-g Internalisation & Aural skills small interval, etc
% Copycat rhythms, create-Beat phrase (including body
= | Composition/Improvisation peraussion, mouth sound and trumpebpte, for
example), write dbar rhythm, etc
- Trumpett Y G2Y&8% O2NNBOG OF N
Respect and care for musical instruments s ATk . Az o
0loASAaeXY SuO
I Feet shouldesidth apart, arms relaxed at sides,
Correct singing posture L . .
invisiblestring pulling body up, etc
>  Breath control Breathing exercises, abdomlnal awareness (singing
c from belly), sense of phrasing
8’ Voice projection & sound quality Warmups: glissandos, nasal/abdominal/high palate
o | Awareness of individual singing voice sounds, diction exercises, short climbjpigrases no
Pitch accuracy more than a 5th in range, etc
Copy simple melodic phrases
Memorise simple songs SongggY daée I Fa IFa o [/ 2Ny
clap/play carectly, read/write, know names & note
.| values
3 g Clapping, rhythmic solfege, playing
OS]
® £ o
g E
=2
Stave, Treble Clef, Bar Lineames and symbol 5 fingers = 5 lines, treble clef names the notes, etc
recognition
g
g Performance/sharing opportunity (group-olass
= Performanceanxiety management presentation / interclass presentation / small school
= presentation)
[}
o
Activity e.g.lips in "mmm" sape then imagine spittg
g Correct sound emission & embouchure out a singlegrain d rice, try to hold up a tissue agains
g wall with breath while doing embouchurkngest note
E competition, etc.
8 Description examples: sitting/standing like a
L__, Correct playing posture & hand/arm positioning | queen/king, long neck like a giraffe, arms away from
8_ body like little chicken wingsing finger goes in the
e ring, etc
= Copycat rhythms, ambulance exercises, pract
= Notes C, D, and: play, read/write on stave patterns, pieces
Piece e.g.& { df@€ in Abracadabra Brags

G W
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Termly Objectives & Planning Trumpet
Term 2
Skill Objectives Activities / Repertoire Ideas
o
=
2 .
_g Composition/improvisation Cppycat rhythms, create-2 bar rhythm with added
o pitches
S
=
g
S . Play and sing same line in two groups simultaneoy
(o)) . .
= Multi-part work | EgpY 412G / NRP&A . dzyaés
clap/play correctly, read/write, know names & note = Clappingrhythmic solfege, playing
. values
g D -
>3 JI- -
© £
2 £ Dynamics ppto ff Concept, symbol recognitior& exercises
=z EgbY 3ALYS 412G 2N/ 2fR
Tempo concept and terntecognition Time keeping exercises, clapping/playing copycat
NK&GiKYas 3FYS aWdzYLX S
g
g Performance/sharing opportunity (group-alass
= Stage presence presentation / interclass presentation / small schod
= presentation)
[}
o
Breath Control play consecutive long notes, longest note
) competition, etc
= Activitye.gpY aAy3 a4l SNB | oyg
‘E | Good basiarticulation GKSYy Fftf Ay ai22 G822 (K
§ play on one note
= . play more complex repertoire
Yo Consolidate notes C, D, and E Eg.Y Spiing in Your Stégdin Abracadabra Brags
= : :
£ | NoteF (and Gf class are ready): play, read/write on Copycat rhy thms, ambulance exercises, practice
S oo patterns, pieces
[ t ASOS So3IdY dhkadfiabrd Brags vy
Rehearsal / skills improvement recor_d, peer evaluation, friendly competitions, etc
(all pieces learnt)

IS G
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Termly Objectives & Planning Trumpet
Term 3

Skill Objectives Activities / Repertoire Ideas
2
=
2 Play improvised phrase within piece
-g Composition/Improvisation
& E.g: solos in Blues piece, musical Q&A, etc
=
Sng in rounds
o = . . . .
= 9E®PY aw2gs:X w2Z2gZ wzZ2zg |, 2
2 | Multi-part work Il G{AX {AX {At£X SGO
n Play and sing complimentary lines simultaneously
9E®Y dal NB IR I [AdGGE
Claping, rhythmic solfege, playing
(depending on the dotted rhythm chosen, it may b
3 B * -or other dottedrhythm helpful to do movement exercises to better feel the
> % know concept of dotted rhythm, clap/play correctly, | rhythm)
© E read/write, know name, and note value
%’ = Know concept, play/sing in 3/4 and 4/4
= | Timesignatures o L
9d3IdY a5l yOS 2TFE(@MKS [ A
Abracadabra Bra3s
B Stage etiquette
g
g Stage presence Performance (school presentation to other year
O groups/teachers/parents)
E Performanceanxiety management
Note G(if not already covered): i .
o play, read/write on stave Copycat rhythms, ambulance exercises, practice
S Whole patterns, pieces
2 class o i
i Consolidate all notelearnt t ASOS So3IdY 4l Brggp& Basihsy
O
@
~ Note A and/or low B
@ (if ready;if very good, C to C, or A to £ Copycat rhythms, ambulance exercises, practice
o . \V/ i
€  Extension | 8 °) . patterns, pieces
3 play, read/write on stave o R R
= | group t ASOS So3IdY &inKunpedBasidob
Consolidate all notes learnt a w2 dzy R of MeSicd. | Sbkayadabra Brags

G W
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School & Assistant Duties

Spark!- EMS Whole Class Ensemble Tuition

School Duties

[Please refer to EMS Service Level Agreement EMS101; Section 3 "Whole Class Ensemble Tuition"]
EPA = EMS Provided Assistant SBA = School Based AsEkTaEMS Lead Teacher

T If there is an SBA: the assistant will attend and be fully involved in the delivery of all lessons (see
detailed list below)

1 If there is an SBA: In the event of an uo@able absence, sufficient notice will be given to the ELT
and appropriate cover will be provided by the school

1 The ELT must be provided with an adequate room to teach in with appropriate equipment:
T Adequate size for tuition requirements (i.e. enouglomoto play the instruments, stand,
sing, etc.)
1 Appropriate number of instruments for all students, plus for EMST & SBA
Smart/active board, sound system and computer (as required)
1 Exact room arrangement (same room for multiple classes/different rooneémh class/etc.)
G2 0SS F3INBSR 0SGsSSy aoOKz22f FyR 9[ ¢¢

]

1 Instruments must be stored in a safe, secure environment; easily accessible-tqr [se# instrument
specific care & maintenance leaflet]

T With easily portable instruments (e.g.: recorder, ukul&@®&A should take the instrument home for
additional practice

T Support the ELT in scheduling, preparing and staging performances, including:
T Allowing time in the school timetable for performances
1 Providing an adequate performance space
1 Helping with concert dy logistics (getting pupils in & out, seating plans, changeovers, music
stands/projection, sound system)
1 The session before the performance should ideally be held in the performance venue
T Sending letters to parents (when parents are invited)

T Facilitate pogression routes to small groups, 1 to 1, ensembles, music centres, clubs, etc., as
appropriate

1 Provide 10 working days' notice to the ELT in the event of lessons needing reschpdel#g
3.5.4]

1 Provide appropriate extra room for the 3rd term argments

L
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Spark!- EMS Whole Class Ensemble Tuition

Assistant- Roles & Responsibilities

If there is an SBA: ensure the children are prepared for the lesson:
1 Bring them into the classroom / ready for the arrival of ELT
T Instruments allocated / seatingrganised etc.

Support the ELT with behaviour management

Learn alongside the studertsisking questions of the ELT to help with further clarification when
needed

During lesson delivery the assistant should be:
1 Circulating the class
T Quietly helping wit discipline
1 Checking individual students, posture, fingering, correct notes, etc.
T Operating I.T./sound (i.e. PDF display, backing track) if required

Be prepared to demonstrate in front of the class and lead activities from time to time

Help identify &1 dzLJLJ2 NII a G dzRSy da GKIFd FNB adNdzZa3tAy3a |
on an ongoing basis

Support ELT in preparing upcoming performances (if SBA: including extra practice times with the
pupils)

During the 3rd term: leading the main clag®up when the ELT is working with the extension
group([see below]

Summer Term Split

In the summer term the class will be split into 2 groups to allow the ELT to work with pupils who have
exceeded expectations and are ready to progress to small group ahd@i lessons.

The ELT and SBA will need to discuss how this will work, including

1
)l
)l
1
T

Who will be in each group?

Where willboth sessions take place?

How long will the sessions be? (the whole hour or half and half)
What will the SBA do with their half of the class?

How can both groups work together for the end of year performance?

TrumpetHandbook W}S ]
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Working in Partnership

The EMS Lead Teacher (ELT) and School Based Assistant (SBA) will need to work together to ensure pu
NEOSAOPS KAIK ljdzr t AGe YdzaA O aSaairzya | yR adzJJi2 NI
receive training and support from EMS but it igad idea to ascertain who you are working with and how
you can develop the partnership. Your SBA may be anywhere beteeelnlandlevel 5
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Working in Partnership

Moving from 1 to 2
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Working inPartnership

Moving from 3 to 4
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Assessment

The aimis to achieve an accurate, @2 Ay 3 S @It dzZ A2y 2F GKS &a0dzRSy G
the time constraints of the programme. Regular and effective assessment throughout the year helps
identify students for the extension group and facilitatestaightforward completion of the yeasnd
NBELR2NI® ¢KS fSFRSNRaA NBLER2NILO O2yidlrAya || oNARST 2d
for the class based upon those in thBpark!handbook- plus any other information you wish to report.

9F OK aidzRSyid A& GKSy LI IEQSIRnQEshi@ed) 2 yWhHRIAGH owakNB S C

Guidance

Utilise the School Based Assistant (SBA)

1 As the SBA tends to be more familiar with the individual students, having them take notegbn a 2
copy of the register can prove invaluable; helping inform the final assessment and identifying
students that need additional help during the term.

Assessment Checklist

1 A checklist template and example is provided, based on the specific objectivesctoinstrument.
This can be used at any time to track student progress.

Musical Register
T wS3dzf NI 83 GKNRdzZAK2dzi GKS BSIENE E€20F0S &
Students take turns to perform the task, one at a time, as you loait hame.
1 Use coded marks in the register/assessment checklist as a way of recording how each student
performed on the task. (e.g./\ /\ system)
T +SNE KSfLFdzE F2N) IAQAYI | Wayl LlaAK240Q 2F K2g
ability orpiece on the instrument.

1 Extension students can be encouraged to try a harder or longer version of the musical task, as
appropriate.

Formal Assessment

1 Set one or two musical tasks for the students to perform for you, as you circulate during
independent pactice, for example. These tasks should encapsulate the expected learning
throughout the programme. It can take multiple lessons to hear each student with this method
(even with help from the class teacher), so allow enough time before reports are due.
Recommendedonlyfor final assessment.

TrumpetHandbook P olr J
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Classroom Management

Tips & Tricks

Class is bouncing off the walls?
Have them do a physical activity like jumping up and down, moving in time to music, jogging ir
place or clapping as hard as they can for 30 seconds (space allowing).

Class is constantly talking or making noise?
Have them do a focused music listening atti with head down and eyes closed. Give pupils
something specific to listen for. This works well on entry also: pupils can enter the classroon
silently to music with a question on the board to discuss and answer in pairs or on a white boarc
(good nonverbal communication).

Need to get the class's attention without hurting your voice?
At the beginning of the year define a short clapped phrase as your "Attention!" marker, having the
class clap it back and stop what they're doing as soon as they heaaige Rne class every time
they follow on the first go. Alternatively use the 5 finger count down. Count down from 5 to 1 with
your fingers clearly visible. Let pupils know by 1 you expect silence. Praise when they are silent by
or 4.

Computer/smart boad is uncooperative leaving you stranded?
Have a session dedicated to improvisation and composition where the students in groups create
write and practice short musical phrases, performing them at the end of the class.

Want to revise theory without the stidents feeling bored?
Have a quiz. Students split into teams and answer 10 questions: the most correct answers earn tr
team a prize! (stickers are always a h@tharanga also has some great animations you can show
pupils with a quiz at the end.

Class a& becoming dissngaged?
Do something completely different. Examples of possible brain gym activities: "Left, Right &
Together" (close eyesnd raise corresponding arms when tdl@ft or Right or Together ¢ get
faster), or "Opposites" (when | sap you saydown, when | sayn you sayout, when | sayip you
sayhop) - this works well with a backing track.

Reach the end of your teaching day with a raspy voice and a tender throat?
Make sure to have a bottle of water with you and don't forget to keep sipping, even if you're not
thirsty.



Resources

Activities for Spark!Assistant

Default activities

1 Participate inall musical activities and instrumental playing
1 Circulate, helpingheck fingerings, posture, etc.

1 Support with behaviour management

Specific activities

Help with tuning instruments

Assist with logistics (e.g.: instruments, sheet music, chairs, etc.)
Lead the warrrup activity

Lead the singing warmp / repertoire (if confiortable)

Perform 2part piece with ELT to the class

Colead 2part piece, with class divided into 2 groups

Lead & help with music games

Run IT¢ e.g.: Charanga website, backing track playback, etc.
Help with assessment

Lead rehearsa] both during and outsid&park!sessions

Have a go at teaching some new material

=A =2 =2 A4 A4 A4 A A A A A

Be working towards a specific music goal (e.g.: instrument Grade 1)

o WuUsic Se,

35 PN

&
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Resources

Games

Name Game
(very good for introducing new classes and memorisiagnes, improves tim&eeping and ability to maintain a steady beat)

1 Class stands in circle

1 Everyone claps a steady beat

1 Going round the circle, each person says their name to the beat (either tonic syllable on the beat ot
each syllable on its own beat:|l#beth" or "Hi-zabeth")

1 After two or three complete turns round the circle, everyone says all the names

Jump
(improves timekeeping and group work)
1 Class stands in a circle, leader in the middle
1 Leader marks the beat and points around the circlevtmse turn it is
1 Going round the circle, each player says a number from 1 to 4, in order, following previous person
1 The player who says 1 must jump at the same time [more complex versions may add a clap on 3,
stamp on 4, etg
1 A player is out if:
- they say the wrong number
- they say a number when it isn't their turn
- they say the number before or after the beat
-they don't jump on 1
- they jump on a number other than 1
1 Players sit when they're out of the game
1 The last player standing wins!

Hat or Cold Dynamics

(musical version dfiot or Coldreinforces the concept of dynamics and how these are a sliding scale)
1 Leader leaves the room while class hides object
1 When leader returns, class starts singing simple song [a nursery rhyme, for exampl&jop
1 As leader moves around the room, class gives them clues by singing louder as they get closer to tf
hidden object or softer as they move further away
1 Game ends when the leader successfully finds the obfct!

Word Rhythm Game

(improves aural rhhm identification and music reading skills)
1 Provide students with list of words (this can be their own names, random words, or theengd
Harry Potter names)
1 Write or project four simple rhythms, each in its own column
1 Students have to correctly plaeach word in the corresponding column according to its syllables

e.g.:

J J Peter n D - Harry Potter n J - Aubergine J D - Hot choc'late
TrumpetHandbook
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Resources

Trumpetrepertoire books

Abracadabra BrassTreble Clef EditigriDot & Noel Fraséprovides note by note exercises and pieces, both real
world and original)

Abracadabra TrumpetAlan Tomlinsorprovides note by note exercises and pieces, both real world and original, with
accompanying backing tracks) [Note: is va@nilar toAbracadabra Brasso recommended either one or the other]

Trumpet BasigsJohn Millerprovides note by note exercises and pieces, both real world and original, with accompanying
backing tracks)

Play Trumpet Today!'A Complete Guide to tHgasicsHal Leonard Corgprovides note by note exercises and
pieces, both real world and original, with demo tracks; for slightly faster paced progression)

songs

My Hat Has Three Cornetsaditional Portuguese [translated)]
(improves internalisation when sung with gestures & disappearing words)

With each repetition, remove one of the sung words until the whole song is done internally with gestures.
Then sing it out once more.

Gestures:

me/mine- point to self

hat - point to head three- raise three fingers

corners- make an agle with both hands pointing up

did not/would not- wave no with finger

ISP Gk
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